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写真⑥ 「裏漉き」 写真⑦ 「裁断」写真⑤ 「脱毛」
写真⑧ 「煮沸前の水洗い」 写真⑨ 「煮沸開始と加筆」 写真⑩ 「一時間経過」 写真⑪ 「アクや油分の除去」




































































































































































































































































































































































































































































































































































































































































































































































The Idea of Order at Key West
She sang beyond the genius of the sea.
The water never formed to mind or voice,
Like a body wholly body, fluttering
Its empty sleeves ; and yet its mimic motion
Made constant cry, caused constantly a cry,
That was not ours although we understood,
Inhuman, of the veritable ocean.
The sea was not a mask. No more was she.
The song and water were not medleyed sound
Even if what she sang was what she heard,
Since what she sang was uttered word by word.
It may be that in all her phrases stirred
The grinding water and the gasping wind ;
But it was she and not the sea we heard.
For she was the maker of the song she sang.
The ever-hooded, tragic-gestured sea
Was merely a place by which she walked to sing.
Whose spirit is this? we said, because we knew
It was the spirit that we sought and knew
That we should ask this often as she sang.
If it was only the dark voice of the sea
That rose, or even colored by many waves ;
If it was only the outer voice of sky
And cloud, of the sunken coral water-walled,
However clear, it would have been deep air,
The heaving speech of air, a summer sound
Repeated in a summer without end
And sound alone. But it was more than that,
More even than her voice, and ours, among
The meaningless plungings of water and the wind,
Theatrical distances, bronze shadows heaped
On high horizons, mountainous atmospheres
Of sky and sea.
It was her voice that made
The sky acutest at its vanishing.
She measured to the hour its solitude.
She was the single artificer of the world
In which she sang. And when she sang, the sea,
Whatever self it had, became the self
That was her song, for she was the maker. Then we,
As we beheld her striding there alone,
Knew that there never was a world for her
Except the one she sang and, singing, made.
Ramon Fernandez, tell me, if you know,
Why, when the singing ended and we turned
Toward the town, tell why the glassy lights,
The lights in the fishing boats at anchor there,
As the night descended, tilting in the air,
Mastered the night and portioned out the sea,
Fixing emblazoned zones and fiery poles,
Arranging, deepening, enchanting night.
Oh! Blessed rage for order, pale Ramon,
The maker’s rage to order words of the sea,
Words of the fragrant portals, dimly-starred,
And of ourselves and of our origins,
In ghostlier demarcations, keener sounds.2）
2）Wallace Stevens “The Idea of Order at Key West”, The Collected Poems of Wallace Stevens, p.128 (Alfred A.

































































Ⅸ．終 わ り に
本研究は，現代に生きる制作者の作品をもとにした活
動である。その趣旨は，制作者が自らの作品や取り組み
を展覧会やワークショップという形で開示することを通
して，地域社会に暮らす住民に芸術をより身近に感じ，
持続可能な社会と芸術の可能性を模索し，次世代の芸術
へと貢献することである。今回は，ゲスト作家の方々の
大きな尽力により，絵画を制作するための素材を軸とし
て，地域社会と絵画の関わりの持続可能性について様々
な課題が提出された。今後は，それぞれの立場からこの
課題に対する答えを模索し，新たな取り組みへとつなげ
てゆきたい。
注）「リアリズム的でイリュージョニズム的な芸術は，
技巧を隠蔽するために技巧を用いてミディアムを隠し
てきた。モダニズムは技巧を用いて芸術（アート）に
注意を向けさせたのである。絵画のミディアムを構成
している諸々の制限―平面的な表面，支持体の形態，
顔料の特性―は，古大家たちによっては潜在的もしく
は間接的にしか認識され得ない消極的な要因として取
り扱われていた。モダニズムの絵画は，これら同じ制
限を隠さずに認識されるべき積極的な要因だと見なす
ようになってきた。」（クレメント・グリーンバーグ
「モダニズムの絵画」1965年，藤枝晃雄編訳『グリー
ンバーグ批評選集』，p64）
（本研究は，ポルト研究の助成を受けて実施された。）
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